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LA CLEMENZA DI TITO 
WOLFGANG AMADEUS MOZART 
WILLIAM LUMPKIN, CONDUCTOR 
DANIEL PELZIG, STAGE DIRECTOR 
BOSTON UNIVERSITY THEATRE I 264 HUNTINGTON AVENUE, BOSTON 
APRIL 18-21, 2013 
Dear Friends, 
Welcome to the final and culminating production of BU Opera 
Institute's 20l2-2013 season. The entirety of this process, from 
design to rehearsal to performance, is an opportunity to showcase the 
incredible talent that thrives amongst the students in the School of 
Music and School of Theatre. 
On stage you will see and hear singing actors from all levels of Opera 
Programs. From the pit you will hear the Boston University Chamber 
Orchestra comprised of undergraduate and graduate instrumentalists. 
From paper to reality, the phenomenal set, costume, and lighting 
elements are born of the first-rate training in the BU School of 
Theatre's Design and Production program, and awakened by the 
invaluable creative contributions of the Huntington Theatre Company. 
It is precisely this type of interaction that allows our work to reside 
inside Boston University, a leading research institution, and it's College 
of Fine Arts, which celebrates the possibilities of collaboration and 
interdisciplinary artistic creativity. 
However, none of this would be possible without recognition of 
those at the root of why we do what we do: the students. We are 
continually impressed by their commitment and imagination, and it 
is their spirited approach that continually inspires and challenges all 
of us, their teachers and mentors. It is this constant vortex of artistic 
collaboration and growth that arrives on stage tonight. 
Although our journey as artists is never complete, we recognize 
hallmark moments such as these that celebrate and exemplify the 
substance of this next generation of performing artists. 
Warmly, 
Benjamin Juarez William Lumpkin 
Dean, BU College of Fine Arts Acting Director, Opera Institute 
Boston University College of Fine Arts 
School of Music Opera Institute and School of Theatre 
present 
LA CLEMENZA DI TITO 
KV621 
Wolfgang Amadeus Mozart 
(1756-1791) 
Libretto by Caterino Mazzola, 
after Pietro Metastasio 
First performance: National Theatre, Prague, September 6, 1791. 
William Lumpkin, conductor 
Daniel Pelzig, stage director 
Allison Voth, principal coach & diction 
Jeffrey Stevens, associate coach 
Nathan Troup, dramaturg 
Matthew Larson, repetiteur 
Laura Raffo, Italian coach 
Martin Gjoni, scenic designer 
Raissa Bretafia, costume designer 
Tyler Lambert-Perkins, lighting designer 
Joel Anc;lrew Cote, stage manager 
Todd Williams, production manager 
Oshin Gregorian, producer 
Opera in two acts. 
There will be one 20-minute intermission. 
Edited for the Neue Mozart-Ausgabe by Franz Giegling. 
Used by arrangement with European American Music Distributers LLC, 
sole U.S. and Canadian agent for Barenreiter Music Corp, - Alkor Editions, 
publisher and copyright owner. 
CAST in order of vocal appearance 
Vitelli a 
daughter of the Emperor Vitelli us 
Sestc 
Tito's friend, in love with Vitellia 
Annic 
Sesto's friend, in love with Servilia 
Titc 
Emperor 
Servilia 
Sesto's sister, in love with Annio 
Public 
advisor to Tito 
*Ji Eun Park, +Celeste Fraser 
*Lauren Lyles, +Vera Savage 
*Jacquelyn Kress, + Jaime Hartzell 
*Hee Jae Kim, +Christopher Hutchinson 
*Ruby White, +Katrina Galka 
*Erik Van Heyningen, +lack Rabi n 
*Thursday and Saturday performers 
+Friday and Sunday performers 
GUARDS 
Jorgeandres Camargo 
Nickoli Strommer 
Benjamin Taylor 
Mark Tempesta 
SERVANTS 
Deanna Boone 
Benjamin Brennan 
Naomi Brigell 
Carlton Welch 
ENSEMBLE 
SOPRANO MEZZO 
Julie Barker Naomi Brigell 
Virginia Barney Melanie Burbules 
Deanna Boone Patrick Dailey 
Suzanne Karpov Stephanie Gray 
Charlotte Keating Emily Harmon 
Sonja Krenek Joanna Lynn Jacobs 
Katherine Peck Emily Neuberger 
Abigail Smith Caroline Olsen 
Sara Womble Anna Woodbury 
Kristin Young 
COVERS/UNDERSTUDIES 
Sestc: Jacquelyn Kress 
Public: Jorgeandres Camargo 
Annic: Emily Harmon 
Titc: Gregory Zavracky 
TENOR 
Michael Aniolek 
Jason Berger 
Tyler Diaz 
Christopher MacRae 
Jordan Pitts 
John Slack 
Mark Tempesta 
Greg Zavracky 
Servilia: Katherine Peck, Sara Womble, Kristin Young 
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BARITONE/BASS 
Benjamin Brennan 
Peter Brown 
Jorgeandres Camargo 
Timothy Gorka 
Benjamin Harris 
Kyle Lanning 
Nickoli Strommer 
Benjamin Taylor 
Carlton Welch 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin, Conductor 
Violin I 
Breana Bauman, concertmaster 
Nelli Jabotinsky 
Ashley Ng 
Lucy Turner 
Emilie Campanelli 
Daniel Faris 
Violin II 
ames Berezney 
aichi Fukumura 
George Millsap 
Sarah Leonard 
Andrew Dezmelyk 
Kimberlee Gillen 
Viola 
Andrew Waid 
,. Steven Sergi 
Tzu-Hui Ho 
Rebecca Long 
Cello 
Jiwon Suh 
Yi-Wen Ho 
Hyon Song 
Katherine Haroldson 
Bass 
Jonathan Davies 
Peter Walsh 
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Flute 
Nikoma Baccus 
Ceylon Mitchell 
Oboe 
Nathan Swain 
Kristen Cooke 
Clarinet 
Sung Jun Kim 
Sak Lee 
Bassoon 
Jensen Ling 
Margaret Stephenson 
Horn 
Tatiana Stoia 
Molly Flanagan 
Trumpet 
Renee Hagelberg 
Charlotte Olson 
Timpani 
Matthew Mitchener 
Continuo 
Pianoforte 
Maja Tremiszewska 
Cello 
Holly Garrett 
Assistant conductor 
Konstantin Dobroykov 
DESIGN & PRODUCTION TEAMS 
Supertitles: Alli son Voth 
Rehearsal Pianist/Cover Preparation: Matthew Larson, Jeffrey Stevens, 
Alli son Voth 
Production Manager: Todd Will iams* 
Opera Institute Manager: Oshin Grego rian 
Assistant Production Manager: Caryn M. Boehm 
Assistant Stage Manager: Skylar Bu rks 
Assistant Scenic Designer: Michael Navarro 
Associate Technical Director: Adam Godbout* 
Assistant Technical Director: Dan Olesky* 
Shop Foreman: Todd Bu rga n* 
Master Carpenter: Larry Dersch* 
Scenery Mechanic: Jesse Washburn* 
Carpenters: Nick Dye*, Milosz Gassan*, Nick Hernon* 
Stage Carpenter: Dan W alsh* 
Run Crew: Jordan Brown, Kaid ie Carr, Siobh an Ca rro ll, Zak Eisenberg, 
Erin Finn, Zoe Huber Lewis, Ami Park, Isabell Schnall 
Properties Master: Kri st ine Holmes* 
Assistant Properties Master: Just in Seward* 
Properties Artisan: lan Thorse ll * 
Properties Run: Andrew Deshazo* 
Charge Scenic Artist: Kri st in Kra use* 
Assistant Charge Artist: Kate Bosch* 
Scenic Artist: Samantha Pagnotta* 
Certificate Interns: Abigail Neuhoff *, Jul ie Talty* 
Assistant Costume Designer: Mariah Fidalgo 
Costume Director: Nancy Brennan* 
Assistant Costume Director: Virginia Emerson* 
Costume Design Assistant: M ary Lauve* 
Head Draper: Anita Canzian* 
Costume Crafts Artisan/Dyer: Denise M . W allace-Spriggs* 
Draper: Michelle T. Johnson* 
First Hand: Rebecca Hylton* 
Wardrobe Coordinator: Christi ne M arr* 
Wardrobe Assistant: M argaret Koerber 
Wardrobe Crew: Adelaide Burich, Beverly Diaz, Rachel Donahue, Lu cy Farmer, 
Sa m Farnsworth, Lauren St rack 
Hair and Wig Designer and Run: Rachel Padula Shufelt 
Assistant Lighting Designer: Brandon Bagwe ll 
Assistant Lighting Designer for Moving Lights: Nathaniel Jewett 
Master Electrician: Katharine Herzig* 
Assistant Master Electrician: And rew Auyong 
Light Board Operator: Sean Baird 
Follow Spot Operator: Bai lie de Lacy, Thomas Wa lsh 
Audio Supervisor: Ben Em erson * 
Production Sound Engineer: J. Jumbelic* 
Sound Board Operator: Min Jin Kim 
*Denotes Hunt ington Theat re Company Personnel 
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SYNOPSIS AND PRODUCTION NOTE 
Battling allegiances and sexual manipulation constitute the story of La 
Cfemenza di Tito . Emperor Tito has chosen Servilia to be his new wife, 
incensing the determined and seductive Vitelli a who has cast her sights 
on being the next empress. Scorned, Vitellia charges her devoted admirer 
Sesto (brother of Servilia) to assassinate Tito, to whom Sesto is a devout 
confidant. Forced to choose between his allegiance to his friend and leader, 
and his passion for the mesmerizing Vitellia, Sesto sets forth on a course 
of destructiveness proving to be the ultimate test of the benevolent Tito's 
capacity for forgiveness. 
Commissioned in 1791 to celebrate the coronation of Leopold II , Holy Roman 
Emperor as King of Bohemia, La Clemenza di Tito would prove to be Mozart's 
final operatic composition; Mozart died later that same year, having been 
struck ill while in Prague for the premiere performance. Mozart set his score to 
the story of the Roman Emperor Titus in the year '79 as homage to the great 
and benevolent ruler, paying respect and compliment to the newly appointed 
King of Bohemia. In our own homage to the time and place of the opera's 
premiere- and in the spirit of Mozart- we've steeped our production in the 
style and sensibilities of Prague 1791, infusing it with contemporary design 
elements reflective of the story's poignancy in our present-day lives. 
- Nathan Troup, dramaturg 
.. Through the generosity of late President Emeritus Dr. John Silber and in 
honor of our founder, Metropolitan Opera Soprano and CFA Dean Emerita 
Phyllis Curtin, we are pleased to recognize the 
Opera Institute Phyllis Curtin Artists 
for 2012/2013 
Brendan Daly 
Celeste Fraser 
Phyllis Curtin Artists are chosen based on the qualities of professionalism, 
artistry, and commitment consistent with Ms. Curtin's example. 
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PROGRAM NOTE 
Tempus fugit. Mozart was running out of time; not only was his brief life about 
to end, but (more pressingly), having just arrived in Prague, he had to finish Titus 
before its September 6th premiere. Although the ensembles, choruses, and 
recitatives were done, he still needed to write at least twelve arias (after having 
met the singers), get the score copied, and have the piece ready for the stage in 
only nine days. He did finish the opera, for the occasion of Leopold ll 's coronation 
as King of Bohemia, one day before its premiere. 
The work itself is "out of time" as well, but in a different sense. Although the opera 
was composed long after Mozart's revolutionary works, it is in an anachronistic 
operatic style, opera seria. This genre, best epitomized by Handel's operas, depicts 
mythological or historical subjects, usually on a libretto by Metastasio- as La 
Clemenza indeed does. Opere serie had few ensembles and were mostly recitati ves 
and da capo arias for the principal singers (all of whom had high voices.) These 
arias contained no proper names so that the highly paid star singers could insert 
them in whichever opera they were performing, to best show off their flurries of 
florid coloratura. 
Although Mozart's collaborator, Caterino Mazzola, updated Metastasio's libretto 
to contemporary taste, adding ensembles and arranging it into two large acts 
-for which Mozart lauded it as "a true opera" -the piece retained the original 
purpose of flattering a royal autocrat by proxy in Classical costume. The real Titus, 
emperor of Rome from '79 to '81, gained reputation for mercy when he tried to 
help his people after the eruption of Vesuvius in '79. He reportedly called any day 
without a charitable act a diem perdidi (a lost day). And he managed to do these 
good deeds while still having time to destroy the Temple of Jerusalem, have an 
affair with a Jewish queen (Berenice), and complete the building of the Coliseum. 
Temporal promiscuity also touched Metastasio, who Classicized himself, changing 
his original name of Trapassi to the more Hellenic version. He originally wrote the 
libretto in 1743 for Caldara, to honor Karl VI's nameday. But, as Nicholas Till writes, 
he derived it from Corneille's play La c/emence d'Auguste, 1640, which itself was 
drawn from Seneca's dialogue On Clemency, a work dedicated to that most 
benevolent rule, (Nero!), who died just a few years before Titus took power. 
The choice of the Clemenza libretto for Leopold 's coronation was not surprising: it 
had been set by many composers, as Till writes, as an "obligatory vehicle for those 
engaged in the flattery of numerous petty monarchs of Germany." What seems 
anachronistic, though, is that this retrogressive work- in effect, propaganda for 
a benevolent monarchy- would be selected for the coronation of Leopold II who, 
like his brother Joseph II, was an enlightened republican. (Joseph can even be 
quoted as proclaiming "All men are equal at birth .") Certainly many Enlightenment 
souls were not against the idea of a benevolent ruler (think Sarastro). But in the 
prevailing view, monarchical mercy placed the ruler above the law, rather than in a 
position of upholding it. 
The answer to the riddle may lie in who was responsible for this production: not 
the Imperial Court, where Mozart had fallen out of favor, but by the Bohemian 
Estates. This representative body of the Bohemian aristocracy was miffed that 
Leopold and his ruling family had revised the tax code, hitting them hard in the 
purse. In effect, then, this paean to the ruler was also a swipe at his liberal 
leadership. But the theme of the merciful ruler cou ld be updated to any era: shall 
we try Downton Abbey in togas? 
- Deborah Burton, Assistant Professor of Music, 
Boston University College of Fine Arts 
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In Memoriam 
Boston University President Emeritus 
John R. Silber (Han. '95) 
August 15, 1926 - September 27,2012 
The College of Fine Arts is gratefid for Dr. Silber s· 
unfailing commitment to the Opera Institute and 
mourns the loss of one of our most passionate and 
steadfast supporters. 
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PRODUCTION TEAM BIOGRAPHIES 
Raissa Bretana (Costume Designer) is thrilled to round out her education at 
Boston Univers ity with this wonderful production, after interning with the 
Huntington Theatre Company Costume Department for the past four years . She 
has assistant designed other productions such as Dialogues of the Carmelites, Three 
Sisters, and Yermo. She also recentl y performed in Boston Univers ity's The Vagina 
Monologues, which was one of the most rewarding experiences of her life. Raissa 
will be graduating this May with a Bachelor of Fine Arts in Costume Design and is 
honored to have worked with such brilliant directors and designers during her time 
at Boston University. Much love to her family and friends for their unending 
support, and a special thanks to the lovely women of the Huntington Theatre 
Costume Shop for making this experience so enjoyable. 
Joel Cote (Production Stage Manager) is a senior Stage Management major. 
Previously with the Opera Institute: William Balcom's Lucrezia . Other CFA 
credits include The Penelopiad, Anne Boleyn, Mary's Wedding, House, Arcadia, The 
Underpants, The Hill, Trumpery, and The Birthday Party. Professional credits: 
Whaddabloodclot!!! by Katori Hall, and Tripolitania (Williamstown Theatre Festival ); 
A Delicate Balance, The Guardsman, and The Last Five Years (Berkshire Theatre 
Festival); A// My Sons and Stick Fly (Huntington Theatre Company) . Joel will be 
spending the summer at the Glimmerglass Festival opera company in 
Cooperstown, NY. 
Konstantin Dobroykov (Assistant Conductor) is a Bulgarian conductor born into 
a family of musicians. He started his musical education at the age of six at the 
Dobrin Petkov School of Music, studying both Percussion and Piano Performance. 
In 2002, Mr. Dobroykov attended the Idyllwild Arts Academy, studying 
percussion with Erik Forrester. Two years later, he was awarded a full ride to attend 
the Oberlin Conservatory for his Bachelor's degree, studying percussion with 
Michael Rosen, and orchestral conducting with Bridget-Michaele Reisch!. Mr. 
Dobroykov earned his Master's degree in Orchestral Conducting from the 
University of North Carolina: School of the Arts (UNCSA) in 2010, with a 
certificate for Exce llence in Scholarship. While at UNCSA, he studied with Ransom 
Wilson, receiving the Robert Franz Conducting Fellowship. Konstantin Dobroykov 
is currently a candidate for the Doctor of Musical Arts degree in Orchestral 
Conducting at Boston University, studying with David Hoose, Ann Howard Jones, 
John Page, and Gunther Schuller. 
Martin Gjoni (Scenic Designer) is currently pursuing a MFA degree at Boston 
University. Recent BU credits include: Monster (BCAP) Erin Go Bragh-less and La 
C/emenza di Tito . Other credits include: Over There, Hippopotamus Dreams, The 
Contract, American Buffalo, Outside the door, The Pelican, Folk Festival, The Dissident, 
Knepp, Swan 's Song, The Golden Cage, Hamlet, War and Peace, Antigone, and The 
Naked Life, among many others. He holds a BFA degree from the University of Arts 
in Tirana, Albania. 
Matthew Larson (Repetiteur) received his Doctorate in Collaborative Piano from 
Arizona State University in 2001 under the tutelage of Eckart Sellheim. An 
accomplished recitalist, Dr. Larson has played over 600 recitals in the U.S. and 
Europe. He has worked with such varied artists as Metropolitan Opera stars Carol 
Vaness, Maria Spacagna, and Lawrence Brownlee; Academy of Ancient Music 
director Christopher Hogwood; vocal pedagogy pioneer Richard Miller; and the 
eminent collaborative artist Dalton Baldwin, with whom Matthew was invited to 
study in New York. Currently, Dr. Larson is on Faculty at Boston University; Pianist 
for the Boston Symphony Orchestra Chorus; Music Director for Cape Cod Opera; 
Vocal Coach at Walnut Hill School for the Arts; and Minister of Music at First 
Congregational Church of Milton, Massachusetts. 
William Lumpkin (Conductor), Associate Professor of Music, is the Acting 
Director and Conductor of the Opera Institute at Boston University where he 
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conducts Opera and Chamber Orchestra performances. He has conducted Boston 
Lyric Opera productions of Cos{ fan tutte and Dove's Flight, and has conducted the 
premiere of Flight and Hansel and Gretel with Opera Theatre of St. Louis. In 2002, 
Lumpkin led performances of Philip Glass' Galileo Galilei as part of the Brooklyn 
Academy of Music's New Wave Festival. Mr. Lumpkin was Assistant to the Music 
Director at Opera Theatre of Saint Louis where he made his company debut 
conducting performances of La boheme, followed by Magic Flute and Lucia di 
Lammermoor. He has appeared as guest conductor at Indiana University and 
University of Illinois at Urbana-Champaign. Other professional credits include 
Boston lyric Opera, Aspen Opera Theatre Center, Chicago Opera Theater, and the 
Los Angeles Opera . Mr. Lumpkin holds a BM from the Eastman School of Music 
and a DMA in Collaborative Piano from the University of Southern California . 
Tyler Lambert-Perkins (Lighting Designer) is a second year MFA candidate at 
Boston University. Originall y from out West, Tyler has tremendously enjoyed 
working on such a beautiful project. Recent BU credits include: The Effect of 
Gamma Rays on Man-in-the-Moon Marigolds, Tongue of a Bird, Aurora, and Execution 
of Justice . While not actively working on projects at BU, Tyler freelances in the 
Boston area, most recently as the Assistant Lighting Designer on The Boston 
Ballet's new Nutcracker and The Huntington Theatre Company's A Raisin in the Sun. 
Daniel Pelzig (Stage Director) is a director and choreographer who works in 
theatre, opera and ballet. He made his directing debut with Countess Maritza for 
Santa Fe Opera in 1999. His most recent directing credits include new productions 
of Carmen at Central City Opera and The Bartered Bride at Opera Boston; Tasca and 
Turandot at Ft. Worth Opera; and Stephen Wadsworth's production of lphigenie en 
Tauride at Palau des Arts in Valencia, Spain. Other directing credits are Mary 
Zimmerman's production of Philip Glass' Akhnaten for the Opera-National-du-Rhin 
in Strasbourg and Semele and The Messiah for Boston's Handel and Haydn 
Society. He also has conceived and directed dozens of concert stagings for 
,. Boston's Celebrity Series. For the theatre, he directed and choreographed My Fair 
Lady and Guys and Dolls at Maltz Jupiter Theatre in Florida . Upcoming stage 
directing credits include Romeo and Juliet at Kentucky Opera and Die Fledermaus 
at Houston Grand Opera. His Metropolitan Opera choreographic credits include 
Lucia di Lammermoor, lphigenie en Tau ride, La Sonnambula, Armida, and he has 
choreographed dozens of productions at Lyric Opera of Chicago, Seattle Opera, 
Santa Fe Opera, Los Angeles Opera, Houston Grand Opera and Chicago Opera 
Theatre. In television, he spent two years as a director for ABC-TV's One Life to 
Live. For the Huntington Theatre Company he choreographed acclaimed 
productions of Candide, Company, The Mikado, A Christmas Carol, Private Lives, and 
HMS Pinafore. On Broadway, his work includes 33 Variations, starring Jane Fonda, 
and A Year With Frog and Toad. Off-Broadway: Valhalla (New York Theatre 
Workshop), The New Moon (Encores!), Newyorkers, Regrets Only (Manhattan 
Theatre Club) and Privates on Parade (Roundabout). Regionally: West Side Story 
(Kilden Theatre, Norway), My Fair Lady (Arena Stage/ Shaw Festival), The Winter 's 
Tale (Guthrie); Sweeney Todd (Kennedy Center, Sondheim Celebration); Showboat 
and Carousel (Hollywood Bowl); and Ragtime (Pioneer Theatre) . He served four 
years as resident choreographer for Boston Ballet, where he choreographed Romeo 
and Juliet, The Nutcracker, Resurrection, Nine Lives: Songs of Lyle Lovett, The Princess 
and the Pea, Bachinas and Flight and Fancy. His most recent ballet, Trio in a-minor 
(Tchaikovsky), premiered last year at the Boston Conservatory. Mr. Pelzig earned 
his degree in cellular biology from Columbia University. 
Jeffrey Stevens (Associate Coach) has been an active vocal coach and 
accompanist in the Boston area for over 30 years. Twice a recipient of the Boston 
Symphony Orchestra Tanglewood Fellowship in vocal accompanying, Mr. Stevens 
has worked for the Central City Opera Association (Colorado), the Wolf Trap 
Opera Company (Washington, D.C.), and the Boston Lyric Opera. In the field of 
opera pedagogy he has been a vocal coach for the Opera Department of the 
Boston Conservatory and New England Conservatory, Associate Music Director of 
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the Boston Conservatory Opera Studio, Director of Opera at the Southeastern 
Music Center in Columbus, Georgia, and Music Director for the Opera Lab, a 
critically acclaimed dramatic training program for singing actors in Boston . He has 
also served as an adjudicator for the MENC Regional Piano Competition, the NATS 
Song Festival, and for the Peter Elvins Vocal Competition of the Powers Music 
School. Currently, Mr. Stevens is a full-time lecturer at Boston University, where he 
is Repertory Coach for the Opera Institute and Music Director of Opera Workshop. 
Nathan Troup (Dramaturg), stage director, joined the faculty of Boston Univers ity 
in 2007 where his credits include Dido and Aeneas, Gianni Schicchi, Ned Rorem's 
Fables, and Heggie on Heggie, and has assisted on numerous productions. He 
currently serves as Associate Director of Opera Studies at The Boston 
Conservatory where his credits include Transformations, L'enfant et les Sortileges, 
L'heure espagnole, Fables ... and other fables (conceived and curated around Ned 
Rorem's mini-operas Fables), and The Bremen Town Musicians. Nathan made his 
Wolf Trap Opera debut in summer 2012 directing the Studio Artists scenes 
program. He joins the Glimmerglass Festival as a Young Artist Stage Director in 
summer 2013. As Associate Director, he's remounted W illiam Kerley's productions 
of Jl tabarro, Gianni Schicchi, and A Soldier's Tale with Maestro Lorin Maazel, and 
Master Pedro's Puppet Show with New York City's Puppet Kitchen for the Castleton 
Festival. He served as an artistic consultant for programs by New York City's 
American Lyric Theatre and American Opera Projects' recital series. He has 
directed for Guerilla Opera, Boston Opera Collaborative, Collage New Music, New 
England Conservatory, and Webster University, and has assistant directed with 
Opera Boston and Fort Worth Opera. Nathan is a graduate of Boston 
University's College of Fine Arts. 
Allison Voth (Principal Coach) is an Associate Professor of Music at Boston 
University and Principal Coach at BU 's Opera Institute. A well-known coach with a 
specialty in diction, she has worked with such companies and festivals as Boston 
Lyric Opera, Opera Boston, Chautauqua Opera, Opera North, Opera Unlimited, 
The Florence Voice Seminar, and the Athens Music Festival. Also a recognized 
supertitlist, her titles have been used countrywide, including at Washington 
Opera, and the Chicago Symphony, and internationall y, at the Barbicon Festival 
in London. As a specialist in the music of Paul Bowles, in 1992, she produced and 
performed in a multimedia performance piece entitled Paul Bowles: One Man, Two 
Voices at Merkin Hall in New York, and in 1995, she premiered a set of piano 
preludes in the EOS Ensemble's Bowles Festival . Ms. Voth is also the Music 
Director of the Cantata Singers Chambers Series and can be heard on CRI 
recordings. 
PERFORMER BIOGRAPHIES 
Celeste Fraser, Canadian-American soprano, has performed a variety of roles 
throughout the nation. Her recent performances include Miss Wingrave in Owen 
Wing rave, Tatyana in Eugene Onegin, Blanche in Dialogues of the Carmelites, 
Elisabetta in Jl matrimonio segreto, Judith in Bluebeard's Castle, Magda in The Consul 
and Suor Angelica, Elisabetta in Maria Stuarda, Mimi in La boheme, soprano so loist 
for Britten's War Requiem, and soprano soloist for M endelssohn's Elijah. Ms. Fraser 
has been an apprentice with Des Moines Metro Opera and Opera North and has 
been the recipient of several honors. Some of her recent achievements are being 
named a 2012-2013 Phyllis Curtin Scholar at the Boston University Opera 
Institute; 2011 semi-finalist for the Houston Grand Opera Studio/Eleanor 
McCollum competition; 2010 encouragement award winner; and 2009 Florentine 
Opera Recital Award winner for the Metropolitan Opera National Council 
Auditions, as well as Bel Canto Competition Finalist and BRA VA award winner for 
2010 and 2011. Ms. Fraser is in her second year at the Opera Institute and is from 
the studio of Ms. Penelope Bitzas. 
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Katrina Galka, soprano, is a second-year Master of Music candidate at Boston 
University, where she studies with Penelope Bitzas. Operatic roles include Mrs. Julian 
in Britten's Owen Wingrove, Au rare in Massenet's Le Portrait de Manon, and Carolina in 
Domenico Cimarosa's II matrimonio segreto with Boston University; Eurydice in 
Offenbach's Orpheus in the Underworld and Elisa in II Re Pastore with Southern 
Methodist University; Pam ina in Die Zauberflote, Lauretta in Gianni Schicchi, and 
Barbarina in Le nozze di Figaro with the Amalfi Coast Music & Arts Festival; and 
Serpina in La serva padrona with Metroplex Opera Company. In 2011, Ms. Galka won 
second place in the Dallas Opera Guild Competition and was a finalist in the National 
Opera Association's Vocal Compet ition's Scholarship Division. In 2007, she was 
honored to sing as a soloist at the John F. Kennedy Center as a U.S. Presidential 
Scholar in the Arts. This past summer, Ms. Galka trained under the baton of Lorin 
Maazel at the Cast leton Festival. Most recently, Katrina won second place in the 2012 
Heida Hermanns International Voice Competition, and was a regional finalist in the 
2013 Metropolitan Opera National Council Auditions. This upcoming summer, she will 
be joining Opera Theatre of Saint Louis as a Gerdine Young Artist. Ms. Galka will be 
attending the Opera Institute in the fall of 2013. 
Jaime Hartzell, mezzo-soprano, began her 2012 season with her debuts as Siebel in 
Faust with Utah Festiva l Opera, and as The Mother in Amah/ and the Night Visitors with 
Opera Project Columbus. She was most recently seen as Kate in Britten 's Owen 
Wingrove, and Jean in Massenet's Le Portrait de Manon with Boston University. In 2012, 
she also portrayed Meg Page in Falstaff with The Ohio State University. Her 
2010-2011 season included Suzy in La Rondine with Martina Arroyo's Prelude to 
Performance; Rosina in II barbiere di Siviglia with Opera Columbus Outreach; 
Rosimonda in the Amercian Stage Premiere of Handel 's Faramondo under the direction 
of Peter Kozma; Florence Pike in Albert Herring under the direction of A. Scott Parry 
with The Ohio State University; and mezzo soloist in Bach's Mass in b minor (B luffton 
University Bach Festival). Previous roles include Cherubino in Le nozze di Figaro, Meg 
, Page in Nicolai's Die lustigen Weiber von Windsor, and the Friend in Menotti's Amelia 
Goes to the Ball. Jaime Hartzell is a student of Penelope Bitzas and is in the first year of 
her Performance Diploma. 
Christopher Hutchinson, tenor, has performed with Chautauqua Opera, Arizona 
Opera, and Opera Louisiane, among others. He recently performed the roles of Don 
Ramiro from Rossini's La Cenerento/a, Rodolfo from Puccini's La boheme, and Anatol 
from Barber's Vanessa with Louisiana State University (LSU ) Opera. This past summer, 
he performed the role of the Lamplighter in Chautauqua Opera's production of Manon 
Lescaut, while representing the company as a returning Studio Artist. This coming 
summer, he will make his Opera Theatre of St. Louis debut as a member of the 
Gerdine Young Art ist Program. Mr. Hutchinson has performed as soloist in numerous 
sacred works such as Handel's Messiah, Bach's Magnificat, and Mendelssohn's Elijah. 
In 2011, he was a semi-fina list for the Palm Beach Opera Vocal Competition, and in 
2009, was an Arizona District winner of the Metropolitan Opera National Council 
Auditions. This is his first year at the Boston University Opera Institute where he 
studies with Professor Penelope Bitzas. Christopher recently graduated from Louisiana 
State University with a Master of Music degree where he stud ied with tenor Robert 
Grayson . He earned his Bachelor of Music degree from the University of Arizona 
where he stud ied with tenor Grayson Hirst, and clarinet with Professor Jerry Kirkbride. 
Heejae Kim, tenor, is a native of Seoul, Korea, and received a Bachelor of Music 
degree from Seoul National University. Mr. Kim has performed operatic roles such as 
Don Ottavio in Don Giovanni, Duca di Mantova in Rigo/etto, Ernesto in Don Pasquale, 
Alfredo in La Traviata, Rodolfo in La boheme, Rinuccio in Gianni Schicchi, Edmonda 
in Manon Lescaut, and lncredibile in Andrea Chenier in Seoul area theaters. He has 
recently performed the role of Aeneas in Purcell 's Dido and Aeneas, and Alfredo 
in La Traviata with Boston University, as well as a concert performance with the 
Masterworks Chorale. He is a first year student at the Opera Institute at Boston 
University, and studies with Jerrold Pope. 
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Jacquelyn Kress, mezzo-soprano, is in her second year of the Opera Institute 
and a student of Penelope Bitzas. Recently with the Opera Institute, Ms. Kress 
was seen as Kate in Britten 's Owen Wingrove, Jean in Massenet's Le Portrait de 
Manon, Mother Marie in Poulenc's Dialogues of the Carmelites, and Fidalma in 
Cimarosa 's II Matrimonio Segreto. In the fall of 2011, Ms. Kress traveled to Chicago, 
her hometown, to perform Tisbe in Rossini's La Cenerentola with the Lyric Opera 
of Chicago's outreach program, Opera in the Neighborhoods. Other productions 
include: Trouble in Tahiti (Dinah), L'enfant et les sortileges (L'ecureuii/La chattel 
Un patre), The Mikado (Katisha), Doctor Miracle (Veronique), Romeo et Juliette 
(Stepha no), and Cosi fan tutte (Dorabella). In addition, Ms. Kress has performed 
in Salzburg, Austria as Marcellina in Le nozze di Figaro, and in Perigord, France 
as the title role in Offenbach 's La Perichole. You can also find Ms. Kress on a 
newly released professional recording of The Pirates of Penzance (Ruth) with the 
Ohio Light Opera. Up next, she will be performing Metella in Offenbach's La vie 
parisienne in Austin, Texas this June. 
Lauren Lyles, mezzo-soprano, is concluding her second year at the Opera Institute 
where she studies with Dr. Jerrold Pope. This past January, Lauren revisited the 
role of Hansel in Hansel und Gretel with the Connecticut Lyric Opera. While at 
the Opera Institute, Lauren performed the role of Jean in Massenet's Le Portrait 
de Manon, Mother Marie in Poulenc's Dialogues of the Carmelites, Fidalma in 
Cimarosa's II Matrimonio Segreto, and was selected a role study artist with the 
Boston Lyric Opera as Rosina in Rossini's II Barbiere di Siviglia. Lauren was twice 
se lected as a young artist with Opera North, where she performed the role of 
Tisbe in Rossini's La Cenerentola. Lauren graduated Magna cum Laude from The 
Boston Conservatory in 2011. In September 2013, Lauren will join the roster of the 
Knoxville Opera as a Studio Artist. She is originally from Alexandria, Louisiana. 
Ji Eun Park, soprano, is currently in her third year working toward a Doctoral 
Degree at Boston University studying with Penelope Bitzas. She grew up in Seoul, 
Republic of Korea. She earned a Bachelor of Music degree from Yonsei University 
in 2005. She also received a merit scholarship during her academic years and 
received a Cum Laude with Honor Prize at Yonsei University in 2002. She received 
a Master's Degree in 2008 from Peabody Conservatory, studying with Phyllis 
Bryn-Julson, and an Artist Diploma in 2010 from Cleveland Institute of Music, 
studying with Mary Schiller. Ms. Park was a recipient of the merit scholarship from 
both institutes. She won the 2nd Prize in the Bel Canto Foundation Competition, 
and the 4th Prize in NATS Competition in 2009. Her opera roles include the 
Countess in The Marriage of Figaro, the first lady in The Magic Flute, Beatrice in 
Beatrice et Benedict, and Composer in Ariadne auf Naxos. Ms. Park also appeared 
as Arabella in Arabella and Rosa Iinde in Die Fledermaus, in 2011, in opera scenes 
performance, Miss Wingrave in Owen Wingrove this past February, and as 
Madame Lidoine in Dialogues of the Carmelites in 2012, with the Boston University 
Opera Institute. 
Zack Rabin, American bass-baritone is excited to be singing Publio in La Clemenza 
di Tito . During the 2012-2013 season, Mr. Rabin has been seen with Atlantic 
Symphony as the bass so loist in Mozart Requiem; Boston Masterworks Chorale as 
Barone in La Traviata; Winter Opera St. Louis as Truffaldino in Ariadne auf Naxos; 
St. Petersburg Opera as Bartolo in Le Nozze di Figaro; and was a member of the 
prestigious Chautauqua Opera young artist program, where he covered Raimondo 
in Lucia di Lammermoor and sang Innkeeper/ Captain, while covering Geronte in 
Manon Lescaut. This summer, Mr. Rabin wi ll return to Natchez Festival of Music 
as General Harrison/ Pops/ Priest in Kiss Me Kate, and Marullo in Rigoletto. He will 
also be returning to Ash Lawn Opera, where he will cover Col line in La Boheme and 
sing outreach performances of the same role . Mr. Rabin has recently been seen 
with Sarasota Opera, Opera New Jersey, Ohio Light Opera, Lyric Opera of Virginia, 
Farmhouse Window Productions, New York Lyric Opera at Carnegie Hall, Lyrique 
en-Mer in France, I IVA in Italy, IVAI in Israel, Bel Canto Northwest, and the Astoria 
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Music Festival. He is a first year Opera Institute student, and studies with James 
Demler. 
Vera Savage, mezzo-soprano, recently performed the roles of Flora in Verdi's La 
Traviata, the Prioress in Poulenc's Dialogues of the Carmelites, and Madeline Mitchell 
in Jake Heggie's Three Decembers in productions by the Boston University Opera 
Institute. Ms. Savage has spent several summers as a young artist at the Caramoor 
Music Festival where she covered the title role in Rossini 's Semiramide, Adalgisa 
in Norma, and the title role in Donizetti's Maria di Rohan. Under stage director Tito 
Capobianco she performed the roles of Donna Elvira in Don Giovanni and Hannah 
Glawari in The Merry Widow. Vera recently placed 4th in Shreveport Opera's Mary 
Jacobs Smith "Singer of the Year" Competition, and was a finalist in the the Bel 
Canto Scholarship's annual competition. Vera was a finalist in the Houston Grand 
Opera 's Eleanor McCollum Competition, received the top vocal prize in the Arts 
and Letters Competition in Bloomington, Indiana, and second place in the Bel Canto 
Foundation of Chicago Competition. She holds a Bachelor of Music degree from the 
Oberlin Conservatory of Music, a Master of Music degree from Indiana University, 
and is a candidate for the Doctor of Musical Arts degree at Boston University, where 
he is a student of Penelope Bitzas. Vera will make her mainstage debut in the 
014-2015 season with Florentine Opera in Milwaukee, Wisconson. 
Erik Van Heyningen is a sophomore Bachelor of Music candidate studying with 
Jerrold Pope at Boston University. Erik has appeared with the Boston University 
Opera Institute as Dottor Grenvil in La Traviata and Thierry in Dialogues of the 
Carmelites. Erik has performed scenes from L'Egisto, Guys and Dolls, Princess Ida, and 
a scenes program dedicated to new works directed by Boston composer Ketty Nez. 
In addition to his operatic work, Erik has been heard as a soloist in Faure's Requiem, 
Ralph Vaughan William's Fantasia on Christmas Carols, and Brahms' Neue 
Liebeslieder Waltzes, with groups such as the Boston University Chamber Chorus, 
Concert Chorus, and Church of the Redeemer, Chestnut Hill . In March, Erik received 
' 2nd place in the student division of the Orpheus Vocal Competition. This spring, 
Erik was selected to participate in a masterclass with Jane Klaviter, and a weeklong 
residency with Francisco Araiza at Boston University. As a recitalist, Erik shares the 
recital series, Testostertones, with baritone Anthony Whitson-Martini in his 
hometown of San Diego, California. 
Ruby White, soprano, is a native of Salt Lake City, Utah, and received her BM from 
the University of Utah. While there she was privileged to perform with Utah Lyric 
Opera, Zero Budget Productions, Utopia Baroque Ensemble, and the University of 
Utah's New Music Ensemble. In 2010, Ms. White made her international debut as 
Zerlina from Mozart's Don Giovanni in Novafeltria, Italy, with La Musica Lirica, under 
the baton of Maestro Joseph Rescigno. Before discovering her passion for opera, 
Ms. White was an avid dancer. She spent seventeen years in various dance studios 
around the Salt Lake area, but has since put her love of dance aside to pursue a 
career in opera. Ms. White is currently in her first year at Boston University as a 
Masters student where she studies with Dr. Lynn Eustis. 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education 
at the College of Fine Arts has begun on the BU campus and extended into 
the city of Boston, a rich center of cultural, artistic, and intellectual activity. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
The School of Music at the College of Fine Arts was established in 1872 to 
combine the intimacy and intensity of conservatory training with a broadly 
based, traditional liberal arts education at the undergraduate level and intense 
coursework at the graduate level. The school offers degrees in performance, 
composition and theory, musicology, music education, collaborative piano, 
and historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
Established in 1954, the School of Theatre at the College of Fine Arts is a 
leading conservatory for the study of acting, stage management, design, 
production, and all aspects of the theatrical profession. These programs of 
study are enriched by the School 's access to the greater liberal arts programs 
at Boston University. The School of Theatre values the notion of "the new 
conservatory" and seeks to provide students w ith opportunities for artistic 
growth through a rigorous curriculum, professional connections, and an 
emphasis on col laboration and new work. 
BOSTON UNIVERSITY OPERA INSTITUTE 
The Opera Institute at the School of Music at the College is an intensive, 
highly selective two-year performance-based training program for emerging 
operatic artists. A professional faculty and renowned guest artists provide 
personal support and training in al l areas pertinent to a career in opera 
-voice, acting, languages, movement sty les, and business strategies. In 
addition, the Opera Institute also selects singers from the School of Music 
who demonstrate true operatic potential and have mastered an intermediate 
integration of acting, vocal , and movement skills for the Opera Theater and 
Opera Workshop programs. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamfn Juarez, Dean 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Al len, Director, School of Visual Arts 
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COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander CFA '81, HON '95 
Actor, Director, Writer 
Los Angeles, CA 
Fred A. Bronstein CFA '78 
BU Overseer 
President & Executive Director 
St. Louis Symphony Orchestra 
St. Louis, MO 
Michael Chiklis CFA'85, '96 
Actor, Director, Producer 
Los Angeles, CA 
Saul Cohen 
President 
Hammond Residentia l Rea l Estate 
Chestnut Hill, MA 
Chester Douglass 
Professor & Department Chair 
Harvard School of Denta l Medicine 
Cambridge, MA 
SungEun Han-Andersen CFA '85 
BU Trustee 
President 
Andersen Fami ly Foundation 
New York, NY 
Joan Horton CFA '69 
Marketing Consu ltant 
Horton Group 
New York, NY 
l indsey Humes CFA'79 
Corporate Vice President 
CCS Fund Raising 
Boston, MA 
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David Kneuss CFA '70 
Executive Stage Director 
Met ropo litan Opera 
New York, NY 
Stewart F. Lane CFA '73 
President & CEO 
Stewart F. Lane Productions 
New York, NY 
Nancy Livingston COM '69 
Chairman of the Board 
American Conservatory Theater (A.C.T.) 
San Francisco, CA 
Penny Peters CFA '71 
Communications Strategist & 
Management Consu ltant 
New York, NY 
Nina Tassler CFA '79 
BU Trustee 
President 
CBS Enterta inment 
New York, NY 
Gael Towey CFA '75 
Chief Creative Officer 
Martha Stewart Living Omnimedia 
New York, NY 
Gregg Ward CFA '82 
President 
Or lando-Ward Associates 
San Diego, CA 
Luo Van CFA '90 
Pres ident 
Silver Dream Productions 
Beijing, China 
SCHOOL OF MUSIC FACULTY AND STAFF 
STRINGS Mark McKewan oboe 
Steven Ansell viola • Richard Menaul horn 
Edwin Barker double bass * Suzanne Nelsen bassoon 
Cathy Basrak viola Toby Oft trombone 
Lynn Chang violin Elizabeth Ostl ing flute 
Daniel Doiia pedagogy Andrew Price oboe 
Jules Eskin cello Ken Radnofsky saxophone 
Carolyn Davis Fryer double Richard Ranti bassoon 
bass Thomas Rolfs trumpet 
Edward Gazou leas viola Mike Roy lance tuba 
Marc Johnson cello Eric Ruske horn • 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola * english horn 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin ' Ethan Sloane clarinet' 
Malcolm Lowe violin Jason Snider horn 
Dana Mazurkevich violin Samuel So lomon 
Yuri Mazurkevich violin* percussion 
lkuko M izuno violin James Sommervil le horn 
John Muratore guitar Linda Toole flute • 
George Neikrug cello ++ 
James Orleans double bass PIANO 
Leslie Parnas cello LOA Maria Clodes-Jaguaribe' LOA 
Ann Hobson Pi lot harp Gila Goldstein 
Barbara Poesch i-Edrich harp Linda Jiorle-Nagy 
Michael Reynolds cello • Michael Lewin 
Rhonda Rider cello Pavel Nersessian • 
Karen Ritscher viola Boaz Sharon • 
Todd Seeber double bass 
Laurence Wolfe double bass COLLABORATIVE PIANO 
Michael Zaretsky viola Michelle Alexander* 
Peter Zazofsky violin * Holly Chatham 
Jessica Zhou harp Shiela Kibbe * SAB 
Robert Merfeld 
WOODWINDS, BRASS, 
and PERCUSSION ORGAN 
Ken Am is tuba Peter Sykes • 
Jennifer Bill saxophone 
Peter Chapman trumpet VOICE 
Gera lyn Coticone flute Michelle A lexander' 
Doriot Dwyer flute M ichael Beattie 
Terry Everson trumpet * SAB Penelope Bitzas • 
John Ferrillo oboe Eve Budn ick 
Timothy Genis percussion Sharon Daniels * SAB 
ian Greitzer clarinet James Demler • 
Ronal d Haroutounian Gary Durham 
bassoon Lynn Eustis • 
John Heiss flute Phyll is Hoffman * 
Gregg Henegar bassoon Matthew Larson Betsy Polat in (theatre) Renee Kri msier flute 
Gabriel Langfur Bonnie Pomfret 
bass trombone Jerrold Pope • 
Don Lucas trombone • 
Michael Martin trumpet 
SCHOOL OF MUSIC DEPARTMENT OF PRODUCTION 
AND ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 
Performance 
M ichae l Barsano, Manager of University-Wide Ensembles 
Michael Cu ller, Head Recording Engineer 
Aaron Goldberg, Director of Athletic Bands 
Oshin Gregorian, Manager of Opera Institute 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
David Dawson II, Scheduling and Recitals Coordinator 
Kri s Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Moll y Walker, Manager of School of Music Ensembles 
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HISTORICAL MUSIC EDUCATION 
PERFORMANCE Susan Conkling* 
Aldo Abreu recorder Diana Dansereau * 
Sarah Freiberg Ellison cello Andre de Quadros • 
Greg Ingles sackbut Jay Dorfman * 
Laura Jeppesen viola do gamba Andrew Goodrich ' 
Christopher Krueger Lee Higgins ' 
baroque flute Phyllis Hoffman * 
Catherine Liddell/ute Ron Kos * 
Scott Metca lfe Warren Levenson 
Mart in Pearlman Roger Mantie * 
baroque ensembles • Brian M ichaud 
Robinson Pyle natural trumpet Sandra Nicolucci * 
Marc Schachman 
baroque oboe CONDUCTING 
Aaron Sheehan HPvoice David Hoose * 
Jane Starkman Ann Howard Jones • 
baroque violin, viola Scott A ll en Jarrett 
Peter Sykes harpsichord * David Martins 
Scott Metca lfe 
MUSICOLOGY 
Marie Abe · OPERA INSTITUTE 
Richard Bunbury * Phyllis Curt in ++ 
Victor Coe lho* Sharon Danie ls* SAB 
Sean Ga llagher Angie Jepsen 
Brita Heimarck • Frank Kelley 
Thomas Peattie • William lumpkin • 
Joshua Rifkin* Jim Petosa (theatre) 
Andrew Shenton * Betsy Polatin (theatre) 
Jacquelyn Sholes Laura Raffo 
Patrick Wood Uribe * Jeffrey Stevens • 
Jeremy Yudkin * Melinda Sullivan-
Friedman 
COMPOSITION Nathan Troup 
AND THEORY A llison Voth • 
Brett Abigaiia 
Vartan Aghababian STAFF PIANISTS 
M artin Amlin • Michelle Beaton 
Deborah Burton • Eve Budn ick 
Justin Casinghino Matthew Larson 
Richard Cornell • Ph illip Oliver 
Davide Fanni Lorena Tecu 
Joshua Fineberg' Moll y Wood 
Samuel Headrick • Noriko Yasuda 
Davide Ianni 
David Kopp • Department Chai rs 
Mary Montgomery Koppel represented in bold 
Rodney Lister • 
* Full-time facul ty Ketty Nez • 
Matthew Reeves ++ Emeritus LOA - Leave of Abscence Andrew Smith SAB - Sabbatical 
John Wa llace * 
Steven Weigl • 
Jason Yust • 
SCHOOL OF MUSIC 
Robe rt K. Dodson, Director 
Richard Cornell, Associate Director 
W ill iam McManus, Associate Director for Music 
Education 
Phy llis Hoffman, Executive and Artistic Director of 
The Boston University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Robert K. Dodson, Director 
Richard Cornell, Associate Director of Music Studies 
Wi lliam McManus, Associate Director 
for Music Education 
Phyllis Hoffman, Executive and Artistic Director of 
Boston University Tanglewood Institute 
Ann Howard Jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Choir, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs 
John Wa llace, Director, Undergraduate Studies 
SCHOOL OF THEATRE FACULTY AND STAFF 
Administration 
Director 
Assistant Director 
Department Admin istrator 
855 Production Manager 
Design & Production Programs Co-Chair 
Design & Production Programs Co-Chair 
Costume Shop Supervisor 
Scene Shop Supervisor 
Senior Staff Assistant - Design & Production 
Senior Staff Assistant - Performance 
Design & Production 
Technical Production 
Costume Design 
Vectorworks 
Sound Design 
Scene Painting 
Auto CAD 
Electrics 
Costume Design/ Production 
Theatre Management 
Sound Design 
Production Management/Lighting Design 
Scene Design 
Costume Production 
Scene Design 
Stage Management 
Lighting Design 
Scene Painting 
Lighting Crafts 
Costume Design 
Costume Crafts 
Performance 
Directing/ Acting 
Dramaturgy/ Dramatic Literature 
Film/ Television 
Movement 
Acting 
Theatre Arts/ Playwriting 
Dramatic Literature/ Directing 
Theatre Arts/Playwriting 
Voice & Speech 
Acting 
Directing/ Theatre Arts 
Acting/Theatre Education 
Voice & Speech 
Movement 
Stage Combat 
Directing 
Alexander Technique 
Dance 
Directing/ Acting 
* Denotes Program Head 
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Jim Petosa 
Paolo DiFabio 
Elizabeth Mazar Phillips 
Tim Spears 
Roger Meeker * 
Jon Savage* 
Karen Martakos 
John Traub 
Caryn Boehm 
Sarah C. Martin 
Joel Brandwine * 
Nancy Brennan 
John Cuff 
Ben Emerson * 
Diane Fargo * 
Adam Godbout 
Kat Herzig 
Nancy Leary* 
Michael Maso 
James McCartney 
Roger Meeker * 
James Noone * 
Penney Pinette 
Jon Savage 
Leslie Sears* 
Mark Stan ley* 
Cristina Todesco 
Joel Turnham 
Mariann Verheyen * 
Denise Wallace-Spriggs 
Judy Braha * 
IIana M . Brownstein * 
Mary V. Buck 
Judith Chaffee * 
Mark Cohen 
Lydia R. Diamond 
Sidney Friedman 
Kirsten Greenidge 
Christine Hamel 
Michael Hammond 
Clay Hopper 
Michael Kaye * 
Paula Langton * 
Adam Mclean 
Rob Najarian 
Jim Petosa 
Betsy Polatin 
Micki Taylor-Pinney 
Elaine Vaan Hogue* 
HUNTINGTON THEATRE COMPANY 
Peter DuBois 
Norma Jean Calderwood 
Artistic Director 
ADMINISTRATION 
General Manager 
Associate General Manager 
Company Manager 
Ass istant to the Managing Director 
Company Management Associate 
B.U. THEATRE 
Michael Maso 
Managing Director 
Sondra R. Katz 
Justin D. Haslett 
Anna Fisher 
A ll ison McDonough 
Krist in Myers 
B.U. Theatre House Manager Daniel Morris 
Assistant House Managers Kelly Geoghegan, Joseph Wa lker 
Fron t of House Sta ff Kayla Baker, Julie Balsamo, Tina Bartbo, 
Alex is Clay, Roberta Greenslade, 
A lex Hsie, Janett Kim, Kameron Kirk, Car l Mahon, 
Jacqueline McCullough, Em ily Paulsen, Sarah Stacy, 
Sonny Washington, A lex Waterman 
Maintenance Ronald Belmonte, Robel D. Hail, 
Tony Resendes, Gary Santos, Tony Sousa 
CALDERWOOD PAVILION AT THE BCA 
Ca lderwood Pavilion Manager Joey Ridd le 
Ca lderwood Pavillion Events Coord inator Katie Most 
Ca lderwood Pavilion House M anager Kat rina A lix 
House Electrician Mercedes Roman-Manson 
House Sound Operator Jesse McKenzie 
House Carpenter Pau l Mayer 
Pavi lion Management Assistant Rebecca Bradshaw 
Assistant House Managers Brace Avery, Ryan lmpagliazzo, 
James McCloskey, Christ ian Webster 
Front of House Staff Bryce Avery, Kal ina Black, Ed Conroy, 
Anna Correa, Barbara Crowther, Madeleine Gibbons, 
Gabe Hughes, Ryan lmpagliazzo, James McCloskey, 
Terry McCarthy, Laura Meil man, Elizabeth M ilanovich, 
Kara Nemergut, Kathleen Shanahan, Leah Wa lsh, 
Christian Webster 
Custodians A lex Hipolito, Mark Slavin 
Security Coord inator Greg Haugh 
ARTISTIC 
Produci ng Director Christopher W igle 
Director of New Work Lisa Tim mel 
Associate Prod ucer M. Bevin O'Gara 
Artistic Programs & Dramaturgy Charles Haugland 
Ass istant to the Artistic Director Vicki Schairer 
Calderwood Commissions Brooks Ashmanskas, Mark Bennet, 
Peter Flynn, David Grimm, Naomi lizuka, Corn Mo 
Huntington Playwri t ing Fel lows John Oluwole Adekoje, 
Elea nor Burgess, David Va ldes Greenwood, 
Rosanna Yamagiwa A lfaro, Miranda Craigwell, Lydia R. Diamond, 
Patrick Gabridge, Kirsten Green idge, Martha Jane Kaufman, 
John Kuntz, Ryan Landry, Melinda Lopez, Rebekah Maggor, 
Ronan Noone, Jacqui Pa rker, John Shea, Katherine Snodgrass, 
Sinan Unel, Ken Urban, Joyce Van Dyke 
BU Graduate Directors Steven Ginsburg, Lill ian King, 
Emi ly Ranii, Hondo We iss-Richmond Jacob Titus 
DEVELOPMENT 
Director of Development Operat ions 
Director of Major Gifts 
Major Gifts Officer 
Institutional Giving Manager 
Special Even ts Manager 
Annual Fund Coordinator 
Deve lopment Associa te 
Development Interns 
EDUCATION AND COMMUNITY 
Mary O'Donnell 
Margaret J. White 
Celina Va ladao 
• Matt Chapura n 
A lii Engelsma-Mosser 
Li sa McColgan 
Jessica Andrewartha 
Sarah Sul livan, Maddy Fuller 
Director of Educat ion Donna Glick 
Manager of Education Operat ions Meg O'Brien 
Educat ion Manager for Cu rriculum/Instruct ion Alexandra Truppi 
Educat ion and Community Associate Naheem Garcia 
Educat ion Interns Kateyln Ann Diekhaus, Gerry Dunn, 
Harrison Brian Fuchs, Chr issie Sugg 
Teaching Artists Alissa Cordeiro, Solange Garcia, 
Harry Hobbs, Vincent Ernest Siders 
FINANCE 
Director of Financial Management 
Accounting Manager 
Glenda Fishman 
June Zaidan 
Laura Casavant 
A lexander, A ronson, Finning, CPA 
Accounting Assoc ia te 
Accountants 
HUMAN RESOURCES 
Human Resources Coordinator 
Payroll Coordinator 
Michael Corney 
Kristine Laundry 
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MARKETING 
Director of Ma rketing Temple Gil l 
Marketing Manager Meredith Mastroianni 
Communications Manager Rebecca Curt iss 
Aud ience Development Coord inator Adam W. Roberts 
Community Coordinator Candelaria Silva-Col lins 
Web and New Media Manager Them Dunn 
Marketing Assoc ia te Desiree Pedrami 
Marketing Assistant Solange Garcia 
Marketing Interns Mary Condon, Graham Edmondson, 
Jennifer Ngo, Leah Ratti, Mariah Stein 
SUBSCRIPTION AND BOX OFFICE 
Audience Services Manager Jon Slater 
Ass istant Audience Services Manager Derri ck Mart in 
B.U. Theatre Box Office Coordinator M ike Truppi 
Pavilion Box Off ice Coordinator Katie Catano 
Subscriptions Coordinator Hai ley Fuqua 
Subscriptions Associate Cheyenne Postell 
Box Office Assoc iates Patrick Harris, Amy Klesert 
Full-Time Customer Service Representat ives Ron Amorim, 
Derek Fraser, Noah Ingle 
Customer Service Representatives Lincoln Bliss, 
Michael Clark, Alexis Dearborn, Noah Ingle, 
Meredith Mu lcahy, Ma rie ! Persichi ll i, Lisa Raimondi, 
Katelyn Reinert, Karen Sierra, Marie Susen 
PRODUCTION 
Production Manager 
Assoc iate Product ion Manager 
Graduate Assista nt 
Todd D. W il liams 
Bethany Ford 
Andrew Brown 
SCENERY 
Technical Director 
Assoc iate Technical Director 
Assistant Technical Director 
Shop Foreman 
Dan Ramirez 
Adam Godbout 
Dan Oleksy 
Todd Burgun 
Jesse Washburn 
La rry Dersch 
Nick Dye, Milosz Gassan, Nick Hernon 
JoWilliams 
Scenery Mechanic 
Master Carpenter 
Carpenters 
Office Ass istant 
PROPERTIES 
Propert ies Master 
Assistan t Properties Master 
Propert ies Run 
Properties Artisan 
PAINTS 
Charge Scen ic Artist 
Assistant Charge Art ist 
Scen ic Art ist 
COSTUMES 
Costume Director 
Assistant Cost ume Director 
Costume Design Ass istant 
Head Draper 
Costume Crafts Art iSan/Oyer 
Draper 
First Hand 
Wardrobe Coordinator 
Wardrobe Run 
Hair and Wig Run 
LIGHTING 
Master Electric ian 
Assistant Master Electr ician 
SOUND 
Kristine Holmes 
Justin Seward 
And rew Deshazo 
I an Thorse ll 
Kr istin Krause 
Kate Bosch 
Samantha Pagnotta 
Nancy Brennan 
Virginia V. Emerson 
Mary Lauve 
Anita Canzian 
Den ise M. Wallace 
Michelle Theresa Johnson 
Rebecca Hylton 
Christ ine Marr 
Barba ra Crowther 
Susie Moncousky 
Katherine Herzig 
Michael R. Wellman 
Sound Supervisor 
Sound Engineer 
Graduate Ass istants 
Ben Emerson 
J Jumbefic 
Andrea Gordon, Yi-Chun Hung, 
Josh Staines, Andrew Will 
B.U. THEATRE PRODUCTION CENTER 
Scene Shop Supervisor John Traub 
Costume Shop Supervisor Karen Martakos 
PROFESSIONAL INTERNS 
Stone Art istic Producing 
Calderwood Pavilion 
Education 
Development an'd Customer Service 
Electrics 
General Management 
Literary 
Scenery 
Sound 
A li Leskowitz 
Robert Orza lli 
Bethy Atkins 
Catherine Halpin 
Jennifer Carlson 
Anna Trachtman 
Sam Lasman 
Ella Lemos 
Ed Young 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, fa culty, fami lies, and friends who believe 
in the importance of supporting gifted students in music, theatre, and the visual arts 
through their generous contributions. Gifts to the College of Fine Arts drive important 
capita l in itiatives, scholarships, educationa l outreach, performances, and exhibitions, 
al l of which direct ly benefit the talented young artists of Boston University. Thank you !* 
For more information about how you can join our growing list of supporters, please 
contact us at 617-353-5544 or make a donation on line at bu .edu/ cfa/ alumni/giving-
back. We would love to we lcome you into our donor community! 
$100,000 and above Judith E. Epstein-Fisher and Richard A. Fisher 
Jack Kent Cooke Foundat ion . Marie V. Falabel la and Ant hony Falabella 
SungEun Han-Andersen and G. Chns Andersen A th F t d C th· K F t 
The Estate of Virginia E. W ithey r ur er man an yn Ia · er man 
First Center For the Visual Arts 
$25,000 to $99,999 
Andrew R. Lack and Betsy K. Lack 
Jane L. Pappalardo and A. Neil Pappalardo 
John R. Silber Surdna Foundat ion, Inc. 
Anonymous 
$10,000 to $24,999 
John A. Carey 
Ann and Gordon Getty Foundation 
Chris and M egann Ha ley 
Ricardo Lewitus and M ar la B. Lewitus 
Nancy Livingston and Fred M. Levin 
M ary Ann M ilano-Picardi and Angelo Picard i 
M ontgomery Symphony Association 
Douglas B. Reeves and Amy F. Reeves 
Anonymous 
$5,000 to $9,999 
Edward Avedisian and Pame la W. Avedisian 
Ca rriuolo Family Foundation, Inc. 
David L. Feigenbaum and Maureen I. Meister 
Fra nk J. Hoenemeyer 
Margaret S. Lindsay Foundat ion 
Penny Peters 
Nina C. Tassler and GeraldS. Levine 
Gae l Towey and Stephen J. Doy le 
W illiam H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Cathy M . A ltholz and Robert N. Al tholz 
ASCA P Foundation 
Bose Foundation Inc. 
W ill iam K. Boss and Rhea Boss 
Fred A. Bronstei n and Liz Bronstein 
Richard D. Carmel Charita ble Remainder Trust 
Michael C. Chiklis and M ichelle E. Chiklis 
Ara m V. Choba nian and Jasmine Chobanian 
Sa ul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone 
Keith E. Druhl 
Richard W. Ekda hl and M ary E. Ekdahl 
Peter J. El iopoulos and M aria A. Eliopoulos 
Judith M . Flynn 
Richard I. Grausman and Susan Grausman 
David C. Hoenemeyer and Laura E. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Benjam in Juarez and M ari sa Ca na les 
El len B. Kaz is-Walker and Don L. Wa lker 
Dean C. Kehler and Elizabeth H. Kehler 
Sandra J. Kendall and Clark Kendall 
David Carlton Kneuss 
Robert E. Krivi and Gwen G. Kriv i 
Joan M alick 
M arga ret M . Martin 
Warren Martin and Judith A. M art in 
Joy L. Mcintyre 
Walt C. Meissner and Rosemarie E. Meissner 
Michael W. M errill and Chou Chou M errill 
Jane M. M usky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
The Presser Foundat ion 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Hugo X. Shong and Luo Yan 
Roberta S. Steiner and Don Steiner 
The Estate of Lindagrace Stephens 
Andrea L. Taylor 
Ushers & Programmers Fund 
Richard E. Van Deusen and Ca rol Nadell 
Barbara S. Wolf 
El len Yates and John Yates 
Ka lman W. Zabarsky and Kerry F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500 to $999 
Trust of Constantin A lajalov 
Apostolos A. A liapoul ios and M ary J. Aliapoulios 
Bob Avia n 
Richard F. Ba lsa m 
Sa lvatore J. Cania and Li sa M . Can ia 
Karen L. Carpenter 
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Joan C. Cavicchi 
Edna L. Davis 
Ann B. Dickson 
Carol G. Elledge 
Kathleen Faleris and Dennis Faleris 
Debra D. Faust and Joseph E. Dion 
Wilbur D. Fullbright and Lorraine B. Fullbright 
Sheila W. Greenspan and Marshall Greenspan 
Mercia M. Harrison 
John T. Hecht and Victoria A. Hecht 
Gudjonson Hermannsson and Yingxing Wang 
Historical Art, Inc. 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Chery l Hoenemeyer 
Henry H. Hoyt 
Dmitri L. ll yin and Elena llyin 
Jimmie L. Jackson and Mary L. Jackson 
Renate S. Jeffries and John W. Jeffries 
arry G. Jones and Ann Howard Jones 
Saran Kraichoke and Page Kraichoke 
Lillie M. Kumar 
Nam-Ying Lim 
Thomas J. Munn and Susan P. Munn 
Andrew L. Price 
Resources Management Corp. 
Leila Joy Rosenthal 
Benjamin A. Rudnick 
Sherri A. Rudnick 
Laurence K. Sammons 
Amy A. Shemin and Barry L. Shemin 
Judith Skagen 
Harriett L. Stan ley 
Charles Teamer and Karen Teamer 
Kristine B. Tino and Guido J. Tino 
Craig Vickers 
Peter A. Williamson and Charlene J. Zabawski 
Linda N. Yee and Robert D. Yee 
Patrick Zickler and Joyce Zickler 
Anonymous 
Anonymous 
*This list reflects donations made between July 1, 2011, and June, 30, 2012. For a complete list of 
all CFA donors, visit bu.edu/cfa/alumni/giving-back. If your name has been omitted from this list, 
please contact us at 617-353-5544 so that we can correct our records. 
METROPOUTAN 
CHORALE 
o/ @f~(jokliue 
Bach, Brahms, and Britten · 
Saturday, November 17th at 8pm 
All Saints Parish, Brookline 
Home for the Holidays 
Sunday, December 9th at Spm 
All Saints Parish, Brookline 
2012-2013 Season 
Dr. Lisa Graham, Music Director 
From The Stage 
Saturday, March 9th at 8pm 
First Baptist Church, Newton Center 
The Armed Man: A Mass for Peace 
Saturday, May 4th at 8pm 
Jordan Hall, Boston 
www.MetropolitanChorale.org 
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Your 
CFA! 
